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Abstract. In the project SPIRIT, we developed a playable prototype of
location-based Augmented Reality storytelling for museums. In order to develop
a full experience, several aspects have been tackled by an interdisciplinary team,
which are described here: the SPIRIT app catering to special location-based
experiences, the formalized content structure STARML supporting authoring, a
plot engine managing content based on STARML, integrated concepts for
interaction as well as interactive storytelling. The result is an extensible system
that constrains the design for a specialized experience. The paper describes each
of the aspects and discusses potential extensions of the system for further
application.
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1 Introduction

1.1 Overview

Since the advent of Mixed and Augmented Reality systems, their use in conveying
digital information for museums and historical sites has been one major application
area [6, 23], next to maintenance support systems [17]. With varying hardware and
varying principal software components, several museum applications were conceived
in research projects over time [4, 9]. The connection of the technology with
location-based games [3] and storytelling [11, 12] has been recognized as an oppor-
tunity for learning and entertainment before the term ‘serious games’ was even coined.
The existing examples range from research prototypes never used outside labs up to
evaluated systems. Their differences often lie in the degree to which a concept is readily
applicable. Moving from the labs towards usable systems, requirements change.
Technology must be invisible and functional; story and interactive system must be fully
integrated. AR systems – even those that are supposed to help people – are often faced
with complex and unfamiliar user interaction styles that have to be learned by novice
users in the first place. A meta-study of user experience research with AR systems has
pointed out that a majority of evaluations have been conducted with technophilic male
test subjects [2].
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However, within the last three to five years, personal handheld devices with a
reasonable screen size and a variety of sensors have been getting ubiquitous as a
platform for gaming and entertainment, including mainstream concepts for museums or
tourism.

In this paper, we report on the project SPIRIT, in which a system and a case study
have been developed as a running prototype that has also been finally evaluated with
consumers as visitors of an outdoor museum. Within the project, in order to develop a
full experience, several aspects have been tackled by an interdisciplinary team:

• The SPIRIT player app: An Augmented Reality system, running on off-the-shelf
mobile phone and tablet hardware (Android), sensing the environment with GPS,
camera, and gyroscope/accelerometer as well as Bluetooth signals from beacons,
and using image processing for recognising locations in the unprepared
environment

• STARML: A formalized content structure as XML dialect to be authored by sto-
rytellers or game designers, extending the existing location-based standard ARML
[15] with elements for plot- and GUI management, thus enabling interactive sto-
rytelling and game design for creators

• A plot engine reading the content structure, managing the presentation in time and
in relation to contexts and variables

• Concepts for user interaction, resulting in several ideas for interaction patterns
making use of the big variety of available sensors, providing guidance and learn-
ability for users, tested in formative evaluation cycles

• A case study with an example fictional scenario story (“Spirit: Aurelia, Saal-
burg AD 233”) that fulfils requirements of being adequate to visited locations and
connected to historical facts, running with one interaction pattern fully elaborated
with a tested GUI.

Fig. 1. User holding up a tablet, having tracked down spirits of Roman soldiers (of the year AD
233) at the “Principia” building (of now), who discuss the recent attacks of the Germanic tribes
(Videos including artist credits are available at https://www.youtube.com/user/hsrmstory).
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In summary, the result benefits from several technical developments as well as
utility solutions by solving design challenges. The achievements consist of a playable
case study prototype with location-dependent content that can be experienced at a
specific historical outdoor site (the Saalburg Roman Fort [20], see Fig. 1), and of a
functional extension concept allowing authors and future developers to create similar
experiences. In the following, the paper is organized along the line of addressed aspects
that are finally integrated in the holistic user experience. We summarize each of the
individual solutions by also explaining their rationale and their relation to the state of
the art. In each section, we also discuss the system’s constraints for scenario designs,
and we show possibilities for extending the system in the context of serious games and
interactive storytelling.

2 Design Constraints Set by the Augmented Reality System

2.1 Overview

At first, we describe our developed AR system in order to later discuss its influence on
content design. Grounded in the original idea for the applied research project, the whole
experience and technology is designed around the metaphor of ‘meeting spirits of the
past’ at a location where the referenced historic characters lived their life. Hence, the
system as well as the premise for creating content is first and foremost location-based,
with the claim to present matching media triggered by users’ orientation in the
environment.

This was the motivation to base the structure on principles defined by the Aug-
mented Reality Markup Language ARML of the Open Geospatial Consortium [15],
which is also used by other outdoor spatial AR applications, such as Wikitude [24].
The technical concepts of the AR player application have been described in previous
papers [5], so only a brief summary is given here. ARML describes visual assets that
overlay features as representations of the real world. The SPIRIT player extends the
ARML-defined asset media types by the use of video. Particularly semi-transparent
video with cutout effect (see Fig. 1) is obtained through rendering the video stream as a
SurfaceTexture using the MediaPlayer Android API and modifying it using Fragment
Shaders. The videos need to be pre-produced using green/blue-screen technique with
chroma-keying and some post production, to create the ghost-like illusion of ‘floating
in thin air’. Further, ARML specifies an anchor for triggering augmentation of a real
world feature, distinguishing between a location anchor and a trackable anchor. GPS
data and (for indoor environments) beacon signals are interpreted to recognize users’
locations.

Further, a video-based tracker has been implemented using OpenCV and the ORB
algorithm [19] for matching camera input with stored reference images. The reference
images can be a series of photographs of a real location, taken under different lighting
conditions. Gyroscope, tilt/inclination sensors can also be used to trigger media.
Consequently, mobile devices to be used for the application (phone or tablet) need to
be equipped with a rear/main camera, GPS, gyroscope, tilt/inclination sensors, and the
graphical capability of displaying AR video. Bluetooth/BLE is also useful for indoor
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navigation. For our prototype, we use Android with Java for direct hardware access to
above components, further OpenGL and the OpenCV library for image detection.

In relation to the state of the art in Augmented Reality systems, our system does not
address 6DOF tracking and registration of 3D objects, which in an emerging tech-
nology, but still a challenge in unprepared environments [1, 10]. However, compared
with the 2D concepts of for example Wikitude, the Spirit player includes reasonable
advancements, integrating sensors such as the gyro for more complex spatial interac-
tions, and providing the interface to the STARML markup language and the plot device
described in the next chapter.

2.2 Discussion

The system has proven to recognize locations, images and orientations quickly and
effectively in the outdoor environment, even under differing lighting conditions. On the
other hand, there is a certain level of imprecision in the exact superimposition of media
assets. Fortunately, for displaying ‘spirits’ floating in thin air, this can be negligible.
Thus, the base technology constrains creators to think mainly of communication sce-
narios with virtual characters, being displayed from one side without a 3D impression.

At this point the system is imperfect, yet “satisficing”1. Asking for the added value
that AR could contribute to the user experience in a (partly) educational setting, we
found that it is exactly a connection to reality, which marks the difference towards more
conventional media. Two main benefits especially for museums could be associated
with these properties: (a) AR displays explanations and illustrations directly on
physical objects, to let users see correct relationships between explanation and object
parts; and (b) AR facilitates the potential experience of an ‘aura’ of ‘the real’, to
encourage people to visit historical places [12].

The SPIRIT system clearly caters for this latter level of amazement in order to be
rewarding, entertaining and motivating, while precise superimposition of visual fea-
tures is less important. However, designers of games and location-based storytelling
would need to work and ‘write’ around this constraint. This means that exact positions
in the outdoor environment are hard to be referenced within a game or story, as the
system is best suited for communicating dialogic scenes with ‘spirits’ integrated
visually in a camera background.

3 Formalized Content Structure and Plot Engine

3.1 Overview

Based on this technology including the ARML standard, we developed an extended
formalized content structure as well as a plot engine that manages the different sensorial
contexts (i.e., interpreted user behavior) and provides situation-dependent adequate
pre-authored storytelling content.

1 “Satisfice” is a term coined by H. Simon, a portmanteau word of suffice and satisfy.
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We extended the OGC standard ARML and developed it further into so-called
STARML (Storytelling Augmented Reality Markup Language), which we described in
a preliminary version in [7]. Basically, this includes author-friendly terminology to
support the description of a more complex stage for action. For example, the decla-
ration of GPS coordinates is integrated in tags to define “active areas” (see Fig. 2).
Within an active area, file paths to reference images, such as photos of the environment,
can be declared to define certain so-called “backdrops”, in front of which pre-recorded
video storytelling can be staged (compare Fig. 2). In order to organize scenes with
storytelling and/or game progress, several “chunks” of video pieces can be declared
that can be concatenated by the plot engine into a linear presentation, yet interruptible
between single video files. Given that authors then can include more preconditions into
certain “chunk” elements, authoring of nonlinear content presentations is possible. For
example, as illustrated in Fig. 2, authors can distribute several groups of spirits around
one user location. These could also have a fictional conversation with each other in one
scene, provided that the user turns around – stepwise – to visualize them. This is
foreseen to be managed by interrupting and resuming chunks of videos. Layered
parallel to videos, sound files can be declared (for example to support continuous
ambient sound independent of the user’s triggering).

STARML has been extended to also include descriptions of more interactions. For
example, authors can declare content working only on the condition that the gyroscope

Fig. 2. Location-dependent content structure of an “active area” including a declared GPS
coordinate (user/tablet position), a prepared “backdrop” image to start a scene (here in front of
the eastern gate), as well as a gyroscope condition triggering further video files when a 90° turn
to the right is recognized by the tablet. Note that spirits are not staged ‘at’ the GPS coordinate,
rather ‘roughly’ in front of a backdrop or in a viewing direction.
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signals a turn to one side by the user. Another interaction possibility that can be
declared is a timer that supports the design of a “timed-gaze” input selection or sim-
ilarly, timed proximity (e.g. proximity to a beacon placed in the environment).

Lastly, STARML can also be used to declare dynamic graphical user interface
(GUI) elements, such as buttons, dialog boxes, graphics, and subtitles. ‘Dynamic’ here
refers to the feature that GUI elements can optionally be handled as plot-dependent
content elements, similar to videos, except that they have screen coordinates (while
videos move according to the device movement, staying adjusted to the camera image).
Other dynamic elements are plot-dependent text notes that can be read as one goes or in
between, such as for including fact information. This could also be feedback for users
on their achievements, such as an inventory of spirits met, and a tour history.

The plot engine interprets all STARML elements, checks preconditions after each
event and determines the next possible action or event to be played. Implemented like a
state machine, it processes propositional strings as pre- and post-conditions to advance
the plot. These concepts have been inspired by narrative structures used in previous
projects of the interactive storytelling community [13, 16, 22], and adapted to be
specific for location-based Mixed Reality using implicit sensors next to deliberate
choices of players.

3.2 Discussion

STARML as a content structure enables the separation of player app and content, thus,
to extend the system by authoring alternative content. This XML dialect had to be
developed closely together with the performed case studies of content ideas. It also has
been changed constantly during iterations of user interaction design cycles and for-
mative evaluations, as this influenced user requirements concerning GUI elements and
their timely behavior possibilities. As a conclusion, we expect that with further ideas
for redesign or content adaptations, it is likely that STARML would need extensions
again, as consequences of authoring ideas are hardly foreseeable before they are tested
with users. Therefore, many aspects of the case study, such as the STARML content
structure, the interaction design and the concrete story with its dialogs, were developed
at the same time, respectively in iterations. As a matter of course, this also meant that
the plot engine was under constant change. In the interdisciplinary team, consisting of
software developers, a creative writer, and interaction designers, this was partly also a
source of friction, due to hen-and-egg situations. For further extensions of the system at
the content structure level, these mutual dependencies have to be taken into account.

In the case study, a creative author was involved to write compelling dialogs and an
interesting story about deals, corruption and the life of families during the Roman
occupation on Germanic territory (around AD 230). Visitors of the Saalburg stroll about
the area and encounter parts of the story, dependent on found locations. The STARML
possibilities of authoring non-linear dialogs have not been fully exploited by the
authoring team (yet). Besides conceptual challenges for ‘making’ the story, this would
have also posed more difficulties on end-user interaction, which will be described next.
For the sake of getting the case study up and running with non-professional users,
keeping it simple (thus linear) was important in the first instance. However, in currently
starting future work, this challenge will be tackled again.
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4 User Interaction Patterns

4.1 Overview

One of the first visions of this project was to fully realize the metaphor of just meeting
spirits of history, possibly with no profane GUI elements that remind at any operation
system, but directly using the sensors and camera of the mobile device. However,
without any markers in the environment, users were not able to get a clue about where
to point their device at, or where to go. Increasingly over the time of design and
development, GUI elements were added together with several ideas to simplify or
constrain the huge variety of possibilities.

Interaction design was done in many iterative cycles of designing and testing with
users. In order to test preliminary ideas before the AR system was fully implemented,
we developed a mockup tool (MockAR [8]) that allowed the design technique of
wireframing with AR overlays. Further, previous prototypes approached the interactive
story experience by using graphical stand-ins and voices of the authors, before the final
bluescreen shooting (which involved most of the costs) could happen. As far as pos-
sible, tests were done in the office before traveling to the location. In this case,
excluding the aspects of GPS and search, we mounted posters with backdrop pho-
tographs on office wall corners for experiencing alternative solutions of content and
GUI design. Getting closer to the current solution, 20 subsequent test cycles with fresh
users have shown that the pattern of interaction is still not easy to learn if nobody
demonstrates it. However, it is easy to remember. As a solution, a tutorial has been
designed that can take the role of demonstration.

The result is an interaction pattern that has to be learned at the first location, and can
be repeated at all further locations. The following user actions are part of the pattern,
repeating a certain order of actions.

• Searching for a next location, with the help of the map or with the help of a stencil,
which represents a memory image shown by the spirit Aurelia in the Saalburg story.
User tests have shown that both ways of searching were preferred by different
people, and both were found to be entertaining.

• Aligning the stencil, which matches the finding of a “backdrop”, leads to the trigger
of the first video available in an active area (compare Figs. 2 and 3 left), thus
starting a scene.

• Eventually, arrows occur on the side of the screen, as an affordance for the user to
make a quarter turn in the indicated direction. This causes a next part of the dialog
to be triggered. In user tests, this was the most critical part to adopt for most of the
users, because the turning movement needs to have a certain dynamic to be effective
for the gyro sensor. Once learned, it can be repeated easily.

• This can repeat for a while, depending upon the authored content structure at one
location.

• In the particular Saalburg story, after all content elements of one active area are
played out, the main spirit Aurelia turns to the user and shows a memory image of
the next location (“active area”).
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• Then the user can walk and search for the next location and repeat, until the end of
the story.

• In addition, it is possible to access the menu at the bottom of the screen anytime. It
provides access to historical facts information, suited to a current fictional scene
(see Fig. 3, right). Further, users can check the spirits they met so far and see their
current progress about already visited locations. Finally, the menu contains a button
to access the map.

The project could hardly make use of existing design principles for mobile Aug-
mented Reality, except for generic principles like those of affordance, feedbacks and
constraints [14]. For this particular application area, there is little reference material, as
many applications include AR as a very brief interaction, instead of one to directly
experience stories with. Concepts for games with more proportions of AR interaction
have specific interactions tuned to the particular game design [18], which is a similar
case for the SPIRIT project.

4.2 Discussion

Interaction design is closely related to the way of interactive storytelling, as it defines
possible user participation or influence on the story. The previously described system
of sensors including STARML enables a plethora of options how this could be
designed. One option could be that all information, also on how to use the system, was
conveyed by the dialogs with met spirits, within ‘the storytelling’.2 However, such a
decision constrains the storytelling to entertaining direct dialogs with users, also
diminishing the believability of a historical character, such as a spirit of a Roman
soldier.

Fig. 3. Left: Search screen with memory stencil overlay fitting the eastern gate backdrop. Mid-
dle: Triggering of a scene, including a subtitle and an update notification of “new facts” (at the
bottom) associated with the scene. Right: Interaction with the facts menu in reading posture.

2 Early prototype videos on https://www.youtube.com/user/hsrmstory show how this could look like.
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Design decisions were made after again revisiting the question for the added value
of Augmented Reality in the interactive educational and entertainment application. We
expected AR to facilitate a potential experience of an ‘aura’ of ‘the real’. We made the
user turn around to make him/her look into different directions on the spot, also to find
spatial relationships. For example, standing in front of the eastern gate and turning to
the right lets us look to the “Limes”, the historically built frontier by the Romans to the
Germanics area. These aspects can be stressed in the fictional story, by letting the
spirits look into this direction for the arrival of their scouts (compare Fig. 2). They can
also be addressed by text in the ‘Facts’ menu. As a matter of fact, in this case the
interaction design is especially effective, if the story content is written in direct
accordance with it.

Further, we found that not only the technology, but also the design of characters
including their acting could have an effect on the experience of presence of the spirits in
‘reality’. This is a reason why we separated fictional play of the story of the spirits from
factual information, to let the spirits stay ‘in character’. Facts can be consulted at the
users’ convenience, or not at all, as they wish. In our formative evaluation cycles
during design, test users differed in their tendency to use the “Facts” button, which for
us underlined the necessity to design this feature as ‘optional’.

Within the project, we have also explored other interaction patterns by prototypes,
which were lending themselves to different kinds of content genres, such as adventure
games. For example, we cashed beacons at two different locations to identify fictional
user/player friendship with either Romans or Germanics, or we can let authors set a
timer for reaching a certain goal in physical space. In principle, these kind of inter-
actions could be fleshed out with an extension of the system, and a new framing story
matching this kind of experience would then need to be written.

5 Storytelling

5.1 Overview

The SPIRIT system has been conceived as a location-based Augmented Reality system
for interactive storytelling, which is the reason for the particular design of many of its
components. So far, we have one playable prototype running with one location-based
story connecting to the Roman occupation of northern Europe, to be experienced at a
particular place, the Saalburg Roman fort.

The story has been designed in a laborious collaboration of a writer and designers
with the rest of the technical team. The more the characters, dialogs and actions of the
story take up knowledge of the specific location, and can indeed connect to historical
facts, the better we expect to experience real presence at the place through technology.
However, this location-dependency can also be a drawback, as one has to intricately
travel there for the experience. Nevertheless, especially the storytelling part is easily
extensible without much technical development, given that the current interaction
pattern remains unchanged.

This has been achieved in small authoring evaluations with student groups in Media
Management, who did not have programming experience. By just replacing GUI
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elements and authored video content, and adopting the exact interaction scheme of
searching, watching and turning around, one group built an entertaining welcome
application for the foyer of a big company, to be used in recruitment of young adults as
employees. However, more student groups pursued history themes around the city of
Wiesbaden, as it lends itself better to meeting ‘spirits of the past’ that guide us with
their memories. In summary, although many stories can be told, it is recommendable to
question the suitability of the medium for each story, as it is fascinating, but also
complicated.

5.2 Discussion

A challenge that still needs more exploration is making use of the existing content
structure for ‘interactive’ or non-linear interactions in storytelling. First, there is a
barrier to be crossed by creative story authors to fully embrace interactivity. Second, as
also in our case, we found during our tests with one prototypical nonlinear scene that
end-users had many more difficulties in using it than with a strictly linear scene. Similar
to the situation depicted in Fig. 2, we created a distributed dialog scene with two
groups of spirits facing each other from different positions. Users could randomly look
back and forth to either group of spirits and listen to them, as they wish. Their turn
would trigger the spirits’ dialog to start, instead of the system prompting the user where
to look at. Unfortunately, this kind of frequent non-linearity is also combined with a
certain difficulty in the usability of moving the device with the right momentum, so that
the sensors apply. Here more exploration is needed in all aspects, including more
designed feedback for the user through an interface.

Other more global non-linearity, for example based in an undefined order of active
areas to visit, is not as much a technical problem with the system, as a potential
practical one. At first sight, it seems similar to known adventure game styles. However,
our evaluation of the case study with 107 museum visitors revealed other aspects that
need be considered, concerning the museum situation. A large group of subjects
complained about having to walk one segment twice, although from the story’s logic it
made absolute sense, for example to return to the eastern gate. A guided ‘tour’ with
ever-new sights was rather expected. Apparently, as the app is location-based, it could
be that the effort to walk overrules the ideal of having free choices. Some visitors
expected rather more factual information about buildings than to experience fictional
scenes. The latter, including love, personal dreams and corruption, had the goal to
stimulate imagination of how one’s life could have been at this place. As mentioned in
Sect. 4.2, we decided to provide a separate Facts menu that would be up to the user to
check it out, or leave it. Our preliminary tests (with subjects from close to our lab) did
support this hypothesis that some users would not want to hear talks about Facts. This
felt differently in the evaluation on the spot, where the subjects were museum visitors
who decidedly came there, before they knew of the app.

An Extensible System and Its Design Constraints 69



6 Conclusion

With the SPIRIT project, we developed a system for a specialized form of
location-based interactive storytelling or gaming with Augmented Reality. At several
levels, the system is optimized for this kind of connecting a story or game to a place,
while other more general features of e.g. Augmented Reality are not as much sup-
ported. The concept separates the story content from its structure that is tuned with the
running app and interaction design. Next to video AR content, also interactive elements
such as GUI items can be managed by a plot engine. Under the umbrella of creating
specialized AR experiences with a goal to create a feeling of local presence, this system
is extensible. Non-programming authors are able to create content easily, as far as
existing interaction patterns are adopted. Otherwise with more effort in development,
further interaction patterns could be designed.

The performed case study of content production and user evaluation points out that
research is still to be done also in terms of the suitability of developed content, its
structure and technology, and matching of target groups and situations. The study
showed how mutually dependent all aspects – also beyond system design – are to be
successful. Although the described system is extensible, there are certain limitations
from within the subject matter of location-based Augmented Reality. There is the
potential that struggling with unfamiliar interaction patterns distracts a bit from feeling
the presence of spirits in the environment, and to even remember the content after the
experience.

Acknowledgments. This work has been funded (in part) by the Federal Ministry of Education
and Research (BMBF) in Germany (03FH035PA3). We thank all project members [21] for their
support, especially Storz, Dastageeri and Coors for the contribution of the AR player component
[5] described in Sect. 2.1, and Stöbener for contributions to interaction design and the case study.

References

1. Azuma, R., Lee, J.W., Jiang, B., Park, J., You, S., Neumann, U.: Tracking in unprepared
environments for augmented reality systems. Comput. Graph. 23(6), 787–793 (1999)

2. Bai, Z., Blackwell, A.F.: Analytic review of usability evaluation in ISMAR. Interact.
Comput. 24(6), 450–460 (2012)

3. Ballagas, R., Kuntze, A., Walz, S.P.: Gaming tourism: lessons from evaluating rexplorer, a
pervasive game for tourists. In: 6th International Conference, Pervasive 2008, Sydney,
Australia, pp. 244–262 (2008)

4. Brancati, N., Caggianese, G., De Pietro, G., Frucci, M., Gallo, L., Neroni, P.: Usability
evaluation of a wearable augmented reality system for the enjoyment of the cultural heritage.
In: Proceedings of 11th International Conference on Signal-Image Technology &
Internet-Based Systems (SITIS). IEEE (2015)

5. Dastageeri, H., Storz, M., Coors, V.: SPIRIT – Videobasierte mobile Augmented Reality
Lösung zur interaktiven Informationsvermittlung. In: Proceedings of DGPF 2015, Band 24,
pp. 288–295. Deutsche Gesellschaft für Photogrammetrie, Fernerkundung und Geoinfor-
mation e.V., Köln (2015)

70 U. Spierling and A. Kampa



6. Feiner, S., MacIntyre, B., Höllerer, T., Webster, A.: A touring machine: prototyping 3D
mobile augmented reality systems for exploring the urban environment. In: Proceedings of
1st International Symposium on Wearable Computers (ISWC 1997), Cambridge, MA,
pp. 74–81 (1997)

7. Kampa, A., Spierling, U.: Requirements and solutions for location-based augmented reality
storytelling in an outdoor museum. In: Culture and Computer Science – Augmented Reality,
Proceedings of KUI 2016, pp. 105–117. VWH-Verlag, Glückstadt (2016)

8. Kampa, A., Stöbener, K., Spierling, U.: User interface prototyping for handheld mobile
augmented reality applications. In: Wallner, G., Kriglstein, S., Hlavacs, H., Malaka, R.,
Lugmayr, A., Yang, H.-S. (eds.) ICEC 2016. LNCS, vol. 9926, pp. 229–234. Springer,
Cham (2016). doi:10.1007/978-3-319-46100-7_22

9. Keil, J., Pujol, L., Roussou, M., Engelke, T., Schmitt, M., Bockholt, U., Eleftheratou, S.: A
digital look at physical museum exhibits. In: Proceedings of Digital Heritage 2013,
Marseille. IEEE (2013)

10. Klingensmith, M., Dryanovski, I., Srinivasa, S., Xiao, J.: Chisel: real time large scale 3D
reconstruction onboard a mobile device. In: Proceedings of Robotics: Science and Systems
(2015)

11. Kretschmer, U., Coors, V., Spierling, U., Grasbon, D., Schneider, K., Rojas, I., Malaka, R.:
Meeting the spirit of history. In: Proceedings of International Symposium on Virtual Reality,
Archaeology and Cultural Heritage, VAST 2001, Glyfada, Greece, pp. 161–172 (2001)

12. MacIntyre, B., Bolter, J.D., Gandy, M.: Presence and the aura of meaningful places.
Presence: Teleoper. Virtual Environ. 6(2), 197–206 (2004)

13. Müller, W., Spierling, U., Stockhausen, C.: Production and delivery of interactive narratives
based on video snippets. In: Koenitz, H., Sezen, T.I., Ferri, G., Haahr, M., Sezen, D., C̨atak,
G. (eds.) ICIDS 2013. LNCS, vol. 8230, pp. 71–82. Springer, Cham (2013). doi:10.1007/
978-3-319-02756-2_9

14. Norman, D.: The Design of Everyday Things, Revised and Expanded edn. Basic Books,
Tucson (2013)

15. Open Geospatial Consortium, Lechner, M. (ed.).: OGC Augmented Reality Markup
Language 2.0. Draft Candidate Standard (2013). https://portal.opengeospatial.org/files/?
artifact_id=52739

16. Pizzi, D., Cavazza, M.: From debugging to authoring: adapting productivity tools to
narrative content description. In: Spierling, U., Szilas, N. (eds.) ICIDS 2008. LNCS, vol.
5334, pp. 285–296. Springer, Heidelberg (2008). doi:10.1007/978-3-540-89454-4_36

17. Reiners, D., Stricker, D., Klinker, G., Müller, S.: Augmented reality for construction tasks:
doorlock assembly. In: IEEE and ACM IWAR 1998, Proceedings of International Workshop
on Augmented Reality: Placing Artificial Objects in Real Scenes, pp. 31–46. IEEE/ACM
(1998)

18. Rodrigo, M.M., Caluya, N.R., Diy, W.D., Vidal, E.C.E.: Igpaw: intramuros—design of an
augmented reality game for philippine history. In: Proceedings of 23rd International
Conference on Computers in Education (2015)

19. Rublee, E., Rabaud, V., Konolige, K., Bradski, G.R.: ORB: an efficient alternative to SIFT
or SURF. In: Proceedings of IEEE International Conference on Computer Vision (ICCV
2011), Barcelona 2011, pp. 2564–2571 (2011)

20. Saalburg Roman Fort, Archaeological Park. http://www.saalburgmuseum.de/
21. Spirit Homepage (2017). http://spirit.interactive-storytelling.de/
22. Szilas, N., Axelrad, M., Richle, U.: Propositions for innovative forms of digital interactive

storytelling based on narrative theories and practices. In: Pan, Z., Cheok, A.D., Müller, W.,
Chang, M., Zhang, M. (eds.) Transactions on Edutainment VII. LNCS, vol. 7145, pp. 161–
179. Springer, Heidelberg (2012). doi:10.1007/978-3-642-29050-3_15

An Extensible System and Its Design Constraints 71

http://dx.doi.org/10.1007/978-3-319-46100-7_22
http://dx.doi.org/10.1007/978-3-319-02756-2_9
http://dx.doi.org/10.1007/978-3-319-02756-2_9
https://portal.opengeospatial.org/files/%3fartifact_id%3d52739
https://portal.opengeospatial.org/files/%3fartifact_id%3d52739
http://dx.doi.org/10.1007/978-3-540-89454-4_36
http://www.saalburgmuseum.de/
http://spirit.interactive-storytelling.de/
http://dx.doi.org/10.1007/978-3-642-29050-3_15


23. Vlahakis, V., Karigiannis, J., Tsotros, M., Gounaris, M., Almeida, L., Stricker, D., Gleue, T.,
Christou, I.T., Carlucci R., Ioannidis N.: Archeoguide: first results of an augmented reality
mobile computing system in cultural heritage sites. In: Proceedings of International
Symposium on Virtual Reality, Archaeology and Cultural Heritage, VAST 2001, Glyfada,
Greece, pp. 131–139 (2001)

24. Wikitude AR Application SDK (2017). http://www.wikitude.com/

72 U. Spierling and A. Kampa

http://www.wikitude.com/

	An Extensible System and Its Design Constraints for Location-Based Serious Games with Augmented Reality
	Abstract
	1 Introduction
	1.1 Overview

	2 Design Constraints Set by the Augmented Reality System
	2.1 Overview
	2.2 Discussion

	3 Formalized Content Structure and Plot Engine
	3.1 Overview
	3.2 Discussion

	4 User Interaction Patterns
	4.1 Overview
	4.2 Discussion

	5 Storytelling
	5.1 Overview
	5.2 Discussion

	6 Conclusion
	Acknowledgments
	References




